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EDITOR’S BIOGRAPHY: 


Andrea Polli is a digital media installation 
and performance artist living in Chicago, 
Illinois. She received an MFA in Time Arts 
from the School of the Art Institute of 
Chicago and is currently an Artist in 
Residence at Columbia College, Chicago. She 
has exhibited and lectured nationally and 


Abstract: Contemporary communications technolo- 
gy has changed the nature of public interaction and 
the notion of public space. These changes have also 
changed the practice of the artist creating work for 
public spaces. In this article, the author discusses 
and describes the use of technology in a large scale 
community public art project designed in, around, 
and about an urban public transportation system. 


Introduction 


In the fall of 1997, as Chair of Art and Design 
of the Robert Morris College Institute of 
Design, I began working on a collaboration 
between Robert Morris (RMC), the Museum of 
Contemporary Art (MCA), and the Grillo 
Group. The project began with a desire to find 
an appropriate metaphor for the process of 
interaction design, and a desire to create an 
public interactive artwork which related to art- 
work created for the physical world. The 
Graphic Design, Computer-Aided Design and 
Drafting, and Multimedia students at Robert 
Morris would make this project their focus for 
a year long real-world design project. 


The term ‘communication’ has had an 
extensive use in connection with roads 
and bridges, sea routes, rivers, and canals, 
even before it became transformed into 
‘information movement’ in the electron- 
ic age. Perhaps there is not a more suitable 
way of defining the character of the elec- 
tric age then by first studying the rise of 
the idea of transportation as communi- 
cation, and then the transition of the idea 
from transport to information by means 
of electricity. The word ‘metaphor’ is from 
the Greek ‘meta’ plus ‘pherein’ to carry 
across or transport. * 


internationally. 


Rendering of the station in 
AutoCAD by Robert Morris 
College student Sidney 
Ramoran (on slide) 


The MCA became involved through the RMC 
Cultural Partners project, a project initially 
intended to give students the opportunity to tour 
the museum and participate in its many activi- 
ties. I was fortunate to meet Georgina Valverde, 
the newly appointed Coordinator of Education 
Outreach, and together we decided to expand 
upon the program by bringing in a group of ten 
high school students, part of the Art & Soul Teen 
Apprentice team, to approach the project from a 
conceptual and performative level. 


Maria Grillo, Lead Graphic Designer of the 
Grillo Group, was invited into the project to 
help create a logo, a unified presentation of the 
designs at the station, and any related print 
material. 


A subway station was selected for the physical 
site and conceptual focus of the project. This 
station was the Clark and Lake subway and ele- 
vated train station. This station was chosen 
because it is the meeting place for several trains 
from various parts of the city: the Blue line (to 
O’Hare Airport), the Orange line (to Midway 
Airport), the Green Line (Englewood), the 
Brown Line (Ravenswood), the Purple line 
(Evanston). The station also connects to both 
the airports of the city 


The student and artist participants represented 
the diverse communities of the city: Pilsen, 
Englewood, Logan Square, the South Side, the 
North Side; and were native speakers not only of 
English, but of Spanish, Polish, Thai, and Hindi. 


They (urban systems) are global systems 
whose structure, functioning, and 
growth dynamics are manufactured out 
of the innumerable different points of 
view from which they can be seen. ? 


This summer: 


Leonard Shlain lectured on M.C. Escher at the Vorpal 
Gallery in San Francisco during the very comprehensive 
centennial exhibit of Escher’s work there. 


James Joyce’s Ulysses was read aloud (as it was meant to 
be) at a Palo Alto bookstore by Mike Mosher and other 
Joyce fans. 


in August: 


Nanette Wylde recently participated in Palo Alto Festival 
of the Arts’ “Digital Arts Pavilion.” Wylde will be teaching 
at California State University, Chico. In addition to devel- 
oping new media/computer arts curriculum, she will be 
working with Chico’s Computer Science and 
Communication Studies departments to develop interdis- 
ciplinary programs. 


Computer scientist Carlo Sequin and sculptor Brent 
Collins had a full-page article about their mathematical 
sculptures in the August 29th issue of Science News (Vol. 
154, No. 9) with gorgeous color illustrations. 


“Women of Vision” on public television in the San 
Francisco region devoted a program to Patricia 
Tavenner’s art videos. As well, she was acknowledged in 
an article, “The Pink Dot Caper,” about Dada in the Bay 
Area in the 1970s which appeared in the San Francisco 
Bay Guardian. 


In September: 


Cosmic painter Dave Archer gave a demonstration of his 
painting technique on glass with his 1.5 million volt Tesla 
coil at Yountchi-Rieger Fine Art in San Francisco. Gives 
an interesting texture to the paint! 


The “Art of the Electronic Age” exhibit at City Gallery in 
San Jose included Barbara Allie, Diane Fenster, Pat 
Huboi and Nanette Wylde. 


The Art Car exhibit at Somar Gallery in San Francisco and 
a wacky caravan through San Francisco and Berkeley 
included a car by Peter King. 


A stunning installation called The Ether Chamber created 
by artist/scientist Larry Ackerman was part of ProjExpo 
98 at The Lab Gallery in San Francisco. In an 8' x 8' x 4' 
acrylic box 12 computer-programmed slide projectors 
beamed 500 images onto swirling smoke. 


A concert at Venue 9 in San Francisco featured Alex and 
Martha Nicoloff’s abstract videos. These became the 
springboard for improvisation by six musicians and com- 
posers. For the Nicoloffs’ sun sculptures, see 
<www2.khm.de/~SolArt/artNicoloff.html.> 


Wednesday, November 4 @ 7:30Pm 
In the Classroom beyond the office (follow the signs) 
The Exploratorium e 3601 Lyon St. e San Francisco 
(Contact: Trudy Myrrh Reagan, (650) 856-9593.) 


PROGRAM: 


Whenever we do forums like this we amaze each other. 
It’s not necessarily the technology, but the quality of 
imagination that is so wonderful. This is your night to 
bring a sample of what you do—the real thing if you can— 
or slides, CDs or video. (Limit: 8 slides, or 5 minutes of 
video). All kinds of projects are welcome, for instance 
interactive CDs, holograms, sculpture, textiles, videos, 
photographs, Iris prints, hardcopy... surprise us! If you are 
presenting, please arrive promptly at 7pm to put items in 
slide trays, put art around the classroom walls, cue up 
tapes and so on. If you have technical requirements we 
need to know about, call ahead of time and tell: 


Eleanor Kent 
(415) 647-8503 
<ekent@well.com> 


We have arranged for the Forum to be on the 
Exploratorium’s free night, so everyone may want 
to come early anyhow and explore! 


Free, open to the public and wheelchair 
accessible. 


COMING IN 1999 


The Ylem Forum will meet only three times a year, 
January, May and September, but will be higher-profile 
productions. 


Look for our new Digital Film Festivals, produced by 
Barbara Lee, in March, July and November! 


Organizing an Ylem Exhibition 


If you organize a show with several Ylem artists where the 
art is related to either technology or science, and is pre- 
sented and promoted in a professional manner, then 
Ylem can help you by sending you information about 


‘ Ylem to go in your publicity packets. 


Contact: 


Trudy Myrrh Reagan 

967 Moreno 

Palo Alto, CA 94303 USA 
(415) 856-9593 
<trudymyrrh@aol.com> 


The Live live! project explores ways to open com- 
munication amongst people by introducing elements 
for consideration and discussion through art, per- 
formance and multimedia into a situation of daily 
life that doesn’t demand interaction beyond practi- 
cal, clearly defined exchanges. We will consider how 
people are forced to break out of their shells through 
new forms of social interaction such as cyberspace. 
For example, people might behave less inhibitedly 
when participating in an Internet chat room than 
they might in a live situation (although we have 
also considered the possibility that people might also 
adopt false identities and use the net for devious 
purposes). What if we were able to recreate those 
conditions in a public space so that those present 
could feel free to comment upon their immediate 
environment, interact with each other, break down 
their barriers momentarily? When we are in pub- 
lic we guard ourselves, we carry with us all our 
history, tragedy, prejudice and we rarely exchange 
experiences. How can we use public art to pry open 
our separate worlds? Can public art engage people 
into thinking about issues that affect each other, 
taking risks with each other, promoting more 
awareness of our diversity and sameness? Through 
a series of questions (in the form of words or visu- 
al symbols) people who converge in one public space 
(at the Clark and Lake El stop) will be 
invited into a collective dialogue to con- 


sider a variety of questions, to discuss them, maybe 
to act upon them. ? 


We began through group discussion to try to define the 
nature of public space. All of us agreed that communica- 
tions technology has caused a major change in our 
understanding of public space and all agreed that public 
art can have a significant impact on people’s lives. Here 
are some thoughts that came out of that discussion: 


The questions then focused on 
emotion, something that many of 
the participants found lacking in 
public dialogue. 


The project is about expressing art in a way that 
will show somebody a hidden meaning. It needs to 
be something everybody can relate to and under- 
stand, something controversial enough to make 
people think. ° 


When people see (public art) they seem to get 
inspired or get some sense of hope. ° 


The CTA site is a place where many people from dif- 
ferent parts of the city and different backgrounds 


| 
Logo for the Live live! project : eC Ve 
designed by Maria Grillo of the 


Grillo Group (live.jpg) 


enter everyday, but rarely do you see people who 
don’t know each other having a friendly conversa- 
tion. It could be fear that makes people keep to 
themselves. Could we address some of those issues 
at the CTA site?’ 


The first development was a series of general questions. 
These questions were placed on a web site and people 
from all over the world were invited to consider and 


The questions were these: What 
makes you happy? What makes 
you sad? What makes you angry? 
What are you afraid of? 


answer the questions. First, a participant was asked to 
give a description of their identity. It was important to 
the group that this identity description be designed to be 
open, rather than designed as a series of check boxes. The 
questions then focused on emotion, something that 
many of the participants found lacking in public dia- 
logue. The questions were these: What makes you happy? 
What makes you sad? What makes you angry? and What 
are you afraid of? 


We quickly received over one hundred responses to the 


questions, some philosophical, some funny, most 
thoughtful. The responses were emailed to all the student 
participants. At this stage, we invited performance artist 
Reginald Metcalf to join the project to help direct the 
work in progress. Metcalf was presenting his current 
work-in-progress, Halting of Speech, at Artemisia Gallery. 


Halting of Speech was the process of looking at and de- 
constructing the text from speeches by Martin Luther 
King and Ho Chi Minh in relationship to the quest for | 
the promised land. Like Moses, both leaders focused their 
lives on the pursuit of the promised land, and died before 
seeing their dream realized. 


I have a love/hate relationship with Western 
Culture. I believe when correspondences, links, rela- 
tionships, etc. are drawn between seemingly 
disparate aspects of the culture, the fault lines show 
through. I don’t want to destroy the culture, but I 
do want to see it faults and all. It seems to that we 
are constantly reminded of its glories, while its hor- 
rors are relegated to the status of individual or even 
national pathologies. * 


Metcalf led the Live live! participants through a series of 
exercises and activities, employing improvisation, move- 
ment, writing and research, and from the printed text 
responses to the web site questions, the students devel- 
oped a series of poems about each of the major topics: 
identity, happiness, fear, anger, and sadness. 


Example of a simple question 
sticker used for the project 
designed by Andrea Polli 
(sticker.jpg) 


(Above) Art & Soul Teen Apprentices 
Dana Michaels and Maggie Wodziak 
riding one of Kim Adams’ two-seated 

bicycles. (b/w photo) 


(Right) The students tying themselves 
together on the platform. Shown in cen- 
ter is Art & Soul Teen Apprentice Tiffany 

Briggs (b/w photo) 


Some examples of the results: 


Identity 


IAM A MAN 

DISTORTED BY COMMERCIALISM 

EVERYONE SAYS THAT THEY “DON’T WATCH” 
NOTHING LIKE WHAT LIFE IS REALLY LIKE 
TEENAGERS, YOUNG KIDS, PARENTS 
INTERNALIZE THIS FALSE SYSTEM 

THEN EXPERIENCE TO IT 

YET EVERYONE THINKS 


Fear 


FAILING HEALTH 

ESPECIALLY NOW THAT THERE ARE NO 
CONDUCTORS 

ALWAYS FELT (PERHAPS FOOLISHLY) THAT I WAS IN 
THE SAME CAR AS THE CONDUCTOR 
RESPONSIBILTY AND SOCIAL CONSCIOUSNESS OF 
THE MASS (LARGE GROUPS OF PEOPLE) 


Metcalf also worked with the students on the presenta- 
tion of a short collaborative performance at the station 
site. The performances culminated in a cooperative per- 
formance of the group tying themselves together with 
rope and coordinating a walk through the station. Other 
performances consisted of offering purified water to the 
people waiting in the station, and measuring the dis- 
tances people stood from the platform and each other 
while they were waiting. 


Another artist the students had the opportunity to work 
with and interview was the Canadian artist, Kim Adams. 
He was in Chicago to show his work at the Chicago’s 
Navy Pier Art Expo, sponsored by the Rhona Hoffman 
Gallery. Adam’s work consists of the re-construction of 
children’s bicycles to create an experience for the view- 
er/participant that relates to cooperation in social action. 
The bicycles he builds are two-seated bicycles, but the 
seats face in opposite directions. In order for two people 
to ride these bicycles successfully, there needs to be a high 
level of cooperation where each rider gives up some 
amount of control. 


Some calendar items are 
reprinted from Art 
Calendar (the monthly 
marketing and career 
management journal for 
artists, P.O. Box 199, 
Upper Fairmont, MD; 
Subscriptions $32/yr), 
Artweek, Leonardo 
Electronic Almanac, 

Artech (<artstech@thecity. 
sfsu.edu>), and FineArts 
Forum Online (<paulbrown@ 
siggraph.org>). We cannot 
verify all information sent 
to us. Readers, inform us 
of incorrect information 
please. 


All events and exhibits are 
in the San Francisco except 
where noted. 


We want your announce- 
ments! To insure that they 
appear in the next newslet- 
ter, send 6 weeks before 
publication date. Also send 
notices to the Ylem website 
where they can appear on 

- shorter notice. (Addresses 
on back cover) 


Ylem Forums are NOT 
ALWAYS held, as previous- 
ly, the second Wednesday 
of January, March, May 
July, September, and 
November (odd-numbered 
months) at the 
Exploratorium. Though 
that may be a guideline, 
please check the exact date 
of upcoming Forums here 
or on the website at 
<www.ylem.org>. 


Exhibits 


Through November 14 


Surfing the 
International Print 
World 


This is the fourth annual 
exhibition of works on 
paper by nationally and 
internationally known 
artists using a combination 
of traditional and digital 
techniques to create their 
images. Featured artists 
include Ylem members 
Barbara Nessim, Lillian 
Schwartz, and Roman 
Verotsko. 


Mary Lou Bock, Curator: 
The Williams Gallery 

6 Chambers Street 

NJ 08542 ° 

Phone (609) 921-1142. 
<wmgallery@aol.com>. 
<www.wmgallery.com/ 
wmgallery/welcom.htm|> 


Through January 10,1999 
Memory 


A collection of exhibits at 
the Exploratorium that 
explore what we mean by 
‘memory’. The exhibition 
is grouped into six broad 
areas relating to personal, 
cultural, psychological, 


and neural perspectives. 


For more info contact: Linda 
Dackman (415) 563-7337. The 
Exploratorium 

3607 Lyon Street 

San Francisco, CA 94123. 
<pubinfo@exploratorium.edu> 
<www.exploratorium.edu/> 


Through Nov. 1998 


A Dislocation of 
intimacy 


An installation by Adam 
Jacobs, Eric Lee, Andrew 
Ludkey, Eric Paulos and 
Ylem member Tiffany 
Shlain. Intimacy explores 
the delicate relationship 
between the immediate 
and the mediated. In the 
gallery, visitors encounter 
a sealed steel lightbox, 
30"x 40"x 50", treated 


with black powder coating. 


At one end of this box, a 
black communications 
cable leads to a socket in 
the wall. Periodically, the 
box “breathes”: two fans 
are activated inside, caus- 
ing an audible ventilation 
that persists for approxi- 
mately 2 seconds. A 
printed web address is 
available for visitors to 
take: <www.dislocation. 
net>. This telerobotic site 
includes a combination of 
artifacts, motors, lights, 
fans, and an electronic 
camera. Online visitors 
can control the lighting 
conditions at the site and 
retrieve the resulting 
images. Every time some- 
one accesses the site via 
the Internet, cooling fans 
at the site are activated for 
approximately 2 seconds. 


Catherine Clarke Gallery 

49 Geary Street, 2nd Floor 
San Francisco, CA 94108 
(415) 399-1439 
<morphos@cclarkgallery.com> 
<www.cclarkgallery.com> 


“Opportunities 


October 23~November 14 


Viem Member Show in 
Los Angeles 


Ylem member Alexander 
(that’s the whole name) 
has a solo show at the 
Digital Gallery, 124 N. La 
Brea, Los Angeles. | 


E-mail for details of what he’s 
showing: 
<alexart@earthlink.net> 


November 11-13 


INVISION 98 
Call for Entries 


NewMedia in San 
Francisco: Integrating 
Digital Creativity 
and the Bottom 

Line. The pro- 

gram includes 

the NewMedia 
INVISION Awards 
Gala, the PPTAYLAND 
Gallery, the International 
Showcase evening, a two- 
and-a-half day NewMedia 
INSIGHT conference and 
the INVISION ‘98 Closing 
Party at famous Bimbo’s 
Nightclub in North Beach. 
The Awards, PLAYLAND 
and the INSIGHT confer- 
ence will be held 
downtown at the ANA 
Hotel. There will also be 
two keynote luncheons, 
including the Award of 
Excellence Winner's cele- 
bration at Restaurant Lulu. 


For info contact: 
<www.invisionawards.com> 


Stroemung99 


Richard Kriesche is curat- 
ing the first 
euro-art-media-tech prize 
valued at euro 40.000,00 
(approx. $45,000.00). 


For further info contact 
<www.steweag.com/ 
stroemung99> <gabriel. 
martin@steweag.com> 


Emerging 
Artists/Emerging 
Medium 


The Walker Art Center is 
seeking proposals to com- 
mission for online artists 
projects. 


For info contact: 
<http:/Awww.walkerart.org/ 
gallery9/jerome> 


Student Interns 


All three offices of 
GEN ARTS, in 
NYC, L.A. and 
San Francisco, are 
looking for stu- 
dent interns. 
Interns can become 
involved in all aspects of 
GEN ART programming 
including our fashion 
shows, film festivals, art 
exhibitions and other 
events. We are mainly 
looking for interns who 
can work at least one day a 
week, but will consider 
those who can work at 
least for a five hour period 
of time. 


Info: lan, NYC office 
Voice: (212) 290-0312 
Julie A., S.F. office 
Voice: (310) 204-6050 
<genartsf@sirius.com> 


Music Seen, Music 
Heard 


Music Seen, Music Heard is 
a picture book of spectro- 
graphic studies of music by 
Monteverdi, Bach, Bach- 
Webern, Beethoven, 
Mahler, Stravinsky, Bartok, 
Varese, Carter, Babbit, 
Mingus, and music for 
shakuhachi with compara- 
tive analyses of musical 
performances by Robert 
Cogan. 


Available for $35 from: 
Publication Contact 
International (PCI) 

24 Avon Hill 

Cambridge, MA 02140-3608. 
Also available from PCI: New 
Images of Musical Sound, $28 


Links to Music sites 


Composer/performer/ 
researcher/theorist Ron 
Pellegrino has a section of 
his web site devoted to - 
music visualization and 
visual-music (natural and 
invented visual representa- 
tions and manifestations 
of music) that’s packed 
with information and links 
that should be of value to 
anyone interested in the 
subjects. 


They include: 

Visual Music Flavors: 
<www.microweb.com/ 
ronpell/VisualMusicFlavors. 
html> 

Sites of Music Visualizers: 
<www.microweb.com/ron- 
pell/MusicVisualizers.html> 
Online Visual Music 
Forum: 
<www.microweb.com/ 
ronpell/VisualMusicForum. 
html> 


Contact Ron Pellegrino at: 
<www.microweb.com/ 
ronpell/nome.html> 


Health Insurance 


The NEA has selected the 
Actors Fund of America as 
a partner in the creation of 
an artists’ Health 
Insurance Resource 
Center. The goal is to help 
artists gain access to infor- 
mation which will help 
them obtain the best and 
most economical health 
insurance. The informa- 
tion will be available from 
the Actors’ Fund website, 
<www.actorsfund.org>. 
There will also be an 800 
number launched. 


Mills College Concert 
Series 


The Mills College Music 
Department and the 
Center for Contemporary 
Music present a series of 
concerts and special events 
through April 1999. 


November 6, 8:00 p.m. 
$10/$5 Recent music for elec- 
tro-acoustic and invented 
instruments performed by John 
Bischoff, Brenda Hutchinson 
and Tom Nun. 


November 7, 4:00 p.m. 
(free) Labyrinthe Sonore by 
Elaine Radigue, Composer in 
Residence, performed by the 
Mills Contemporary 
Performance Ensemble, the 
Abel-Steinberg-Winant Trio 
and Pauline Oliveros, Maggi 
Payne, Laetitia Sonami, and The 
Mills Advanced Vocal 
Ensemble. 


November 20, 8:00 

J.D. Parran & Spirit Stage, fea- 
turing material from jazz, R&B 
and new musical landscapes 
with poet Shirley Leflore, vocal- 
ist Joan Bousie, trumpeter 
Steven Haynes and others. 


December 11 12:45-2:00 

A scene from Nijinga the Queen 
King: Return of the Warrior. A 
music theater piece with drum- 
ming, dancing, and Pageantry 
based on Njinga Mbandi, 
Angola’s freedom fighter. 


Songlines 


The Center for 
Contemporary Music pre- 
sents a series of symposia 
on sound, nature, technol- 
ogy, and performance. 
Songlines features guest 
artists and is free and open 
to the public. 


For more information call: 
(510) 430-2296 or 430-2191 


Ylem Notices 


November 14, 2:30-6:00 pm 
Art Car Party 


Studio of Peter King 
and Lissie Fein 
951—62nd St. #A, Oakland 


Peter has covered a car 

with chalk board paint, so 
it is a metamorphosing art 
car. Come and chalk it up! 
Bring finger food or bever- 


' age, and some art to share. 


From I-80, take the Powell St. 
exit and go straight. Cross San 
Pablo Avenue. At the next 
stoplight, Market St., turn left. 
Then left on 62nd and go to 
the first warehouse on the left. 
It’s studio A. 

Or, take BART to Ashby 
Station, walk south on Martin 
Luther King Way and West on 
62nd Street. It’s a 15-minute 
walk. 


December 12, 3:00-8:00 pm 
Ylem Holiday Party 


Home of Trudy Myrrh Reagan 
967 Moreno Ave., Palo Alto 
(650) 856-9593 
<trudymyrrh@aol.com> 


Meet Ylem’s founder and 
make some polyhedral 


ornaments! Bring work to 
share, finger food, casse- 
role or beverage, and any 
goofy toys you may have as 
well. 


Easy to find: From Hwy. 101 
take exit “Embarcadero 
Rd./Oregon Expwy” (from the 
north) or “Oregon Expwy” 


in stuck in their 
ith visitors to 


(from the south). Turn left at 
second light (Greer Rd.), right 
at first stop sign (Moreno). 
From I-280, take Page Mill Rd. 
exit, follow Page Mill across El 
Camino and under an under- 
pass where it becomes Oregon 
Expressway. Turn right on 
Greer, right on Moreno. 


galleries 
remain stuck 
their former 


communicatio} 
with visitors 
their ga 


From Caltrain’s Palo Alto sta- 
tion, take #86 ‘San Antonio 
Center’ VT bus. Get off at 
Amarillo and Louis and walk 
back one block to Moreno, 
turn right. 


Please describe your work/interest 


media; art-, science- or techno 


returned |]. 


include my name w 
mbers for mailing. 


O. Box 749, Orin 


Invited artist and human-computer interface researcher 
and designer Katherine Isbister from Stanford University 
also worked with the Internet in relationship to live per- 
formance, but her project took a different slant. 


As technology plays a larger and larger part in our 
lives, it becomes increasingly important to under- 
stand how it affects everyday human activities. 
More powerful and sophisticated computers have 
“allowed interface designers to mimic, even more 
effectively than in the past, the sorts of social cues 
that human beings use to signal to one another. ” 


Her project with the students, Human Traces in Public 
Cyberspaces, sought to explore ways to give travelers in 
cyberspace a sense of human presence and traces at the 
Live live! web site, and to raise a discussion about what 
the transit experience is like in cyberspace. 


The students and Isbister collaborated to create manifes- 
tations of human presence on the Live live! web site, 
linking to the ‘respond’ area of the site. They created a 
‘digital booth’ web page, that had a student actually par- 
ticipating in a dialogue with visitors about the site. 
Students worked to design the booth, creating their own 
image of themselves and their booth to post when they 
were ‘on duty’. During ‘duty’ hours the person sat at a 
terminal at the school and talked with people who visit 
the site. The group explored what it meant to be present 
in a virtual space, and their role on the site. They also 
explored ways to leave traces of these dialogues on the 
web site, for times when there wasn’t anyone in the 
‘booth’. The following is an excerpt from some of the dis- 
cussion that took place: (note: ‘kathy’ is sound artist 
Kathy Kennedy who logged on from her studio in San 
Francisco) 


From Francoise (Francoise McGinnis, Robert Morris College 
Design Intern): 


I was attacked by a homeless person. I was sitting on the 
train, enjoying the scenery, when all of the sudden I was 
approached and solicited. 


From Katherine (Isbister): 


Public transit seems like such a random thing. Much 
harder to control than when you are in your own little 
pod, with your stereo. You can take the same line day 
after day and nothing happens, and then one day the ran- 
dom element just blasts into everyone’s reality... 


From Juan (Juan Nieves, Robert Morris College Design 
Intern): . 


Has anyone else ever been attacked by a homeless person? 


From CONDUCTOR (Katherine): 


Juan is sitting here with me. He says his weirdest transit 
experience is when people talk to themselves on the train. 
You know, like having a big argument with their own self. 
It’s unsettling... some scientists would argue that, since 
our brain evolved on top of our senses, it doesn’t make 
any sense (heh. metaphor.) to think about experiencing 
the world without our physical selves in tow, at least ves- 
tiges thereof. Not that western philosophers haven’t tried 
to ditch the meat for a while now. Personally, I do feel 
oddly out of kilter with my world after being ‘online’ fora 


Artist Katherine Isbister used this 
image to represent herself when 
she was ‘on call’ as the conductor. 
(conductor.jpg) 


while. I have a much harder time synching up 
with others, and reacting with my whole physical 
self. Like waking from a long sleep... 


From Andrea (Polli): 


The body is still very much with us and central to our 
metaphors even on-line. What’s funny is when you read 
back on all these strange train experiences, they seem to 
all have something to do with the body. 


From kathy: 


But what if we no longer use our bodies to interpret the 
world. What if we experience consciousness in a whole 
new way??. 


From Katherine: 


makes sense. and also, all the extremes even everyday 
people go to in order to reassert their own physical pres- 
ence. 


From kathy: 
I think :) has definite descriptive power as does ;) which 
denotes a totally different thing. 


From Katherine: 


McLuhan talks about how media are appendages of our 
bodies. Maybe ASCII is a sort of appendage to the human 
face when it spells out a smile... 


The web offers disembodied mobility to travelers in 
cyberspace, but the journey is an oddly solitary one, 
often through spaces that are eerily devoid of signs 
of human presence. The warmth of a bench, a scrap 
of paper with notes jotted on it, or even a muffled 
person guardedly reading a book to block out the 
possibility of an encounter all tell us we are not the 
only ones traveling through a transit station. 
Physical transit locations usually have both these 
signs of human presence, and also real human beings 
available to answer questions or provide comfort or 
another perspective on navigating the surroundings. 
Other people provide security, guidance, share in 
common responses to the environment (wary, tired, 
energized), and humanize a space for us. *° 


Thus, the object, the real thing, the thing that acts, 
exists only provided that it holds humans and non- 
humans together, continuously... On the one hand, 


This installation was designed to be a catalyst for conver- 
sations between people who do not know each other. The 
distance that is generally inherent when communicating 
with the assistance of technological devices like the tele- 
phone, makes talking to strangers on the phone easier 
than talking to them in person. By taking advantage of 
this phenomenon, Youngs’ project provides a shared 
experience and help people to break through the barriers 
that keep them from conversing with each other in public 
spaces. 


People on the CTA platform see three odd-looking 
telephones hanging on the wall. When someone 
picks up the phone, they hear someone talking about 
their travels. The voice may be from another time 
or place, but the stories are common experiences of 
traveling. Periodically the voice asks the listener 
questions. (“Where are you going?” “Which train 
do you take?” etc.) A response by the participant is 


it can be said to hold people together, but on the broadcast to the other nearby phones, causing other 
other hand it is people who hold it together. ™ listeners to wonder what is going on. Some of the 
voices on the “other end” are actually people stand- 


Like Isbister, another invited artist, Amy Youngs, also ing right there on the platform. # 


developed a project designed to exist only through the 


participation of travelers, but she worked directly with the Kathleen McCarthy’s commissioned project depends on 

travelers in the physical space of the station. Someone the intentional or un-intentional cooperation of visitors 

Somewhere Else focuses on the universality of human to the station. The project consists of a series of pairs of 
experiences in transit. Through the simple act of light box units installed on the risers of the west staircase 


picking up a telephone, a social taboo is chal- 
lenged and people become uninhibited to speak 
to the person standing next to them on the CTA 
platform. 


For example, the popular notion of ‘surfing the 
Web’ alludes to dynamic motion despite its cate- 
gorical, discrete nature. It is simply the illusion of 
Web pages’ adjacencies regardless of server loca- 
tions. I can ‘go to’ a Web site in Tokyo or Sydney 
no matter where I am physically. The sense of being 
somewhere else while logged onto a network is the 
illusion that underlies Gibson’s cyberspace. ” 


(Right) Someone Somewhere 
Else, phone design by artist Amy 
Youngs (color photograph) 


(Below) LED sign by artist 
Kathleen McCarthy (mccarthy.jpg) 


of the upper platform. Each riser has a pair of these units 
placed side by side. On the right, ascending side of the 
staircase, the units are illuminated continuously, each 
displaying a single word. The units on the left, descending 
side remain dark, lighting up only when the step above 
the unit is activated by someone stepping on the stair. 
The left units also display a single word, which in combi- 
nation with the word displayed to its right, creates a 
phrase. The word on the left affects the meaning of the 
word on the right in subtle and complex ways, for exam- 
ple to the word MOTHER, the word SINGIE is added on 
the left. 


The phrases represent labels we attach to individu- 
als or use to describe social concepts. Though they 
seem simple these words embody a complex ideolo- 
gy that expresses values, aspirations, and biases. 
The person descending the staircase will be seen in 
relation to these labels as he/she brings them into 
view. Using the example of SINGLE MOTHER, if 
a woman is on the stairs thoughts might turn 
toward an assessment of her relationships with men 
or her economic conditions. If the person on the 
stairs is a man one might think of abandoned chil- 
dren. Another pairing might be MIXED 
MARRIAGE. ™ 


It is crucial to the concept of the work that these word 
units are situated in a public site. The main component of 
this work is the occasion for collaborative viewing set up 
between those ascending the staircase and the unsuspect- 
ing participant on the other side. A CTA station is an 

ideal location for this project because it brings together a 
large, diverse group of people. 


Electronic artist Ken 
Rinaldo, who is cur- 
rently a professor in 
Art and Technology at 
the Ohio State 
University’s 
Department of Art, 
takes a different 
approach to the sta- 
tion and the train as a psychological and scientific icon. 


group of people. 


It is the mode of travel that affects our perceptual 
selves and shapes our daily lives. The act of speed- 
ing on trains, moving on foot or riding a bus are 


A CTA station is an ideal 
location for this project because it 
brings together a large, diverse 


unique experiences, each of which forms different 
perceptual possibilities. For instance, Einstein’s the- 
ory of relativity was partially conceptualized by 
imagining the relative experience of riding a train 
and standing on a train platform while listening to 
sound. While standing on the platform and listen- 
ing to the trains whistle, he noted the Doppler effect. 
Einstein realized, like Doppler before him, that these 
points of view express relative experience and this 
led to thought experiments, like riding a beam of 
light, which led to his postulate of the Theory of 
Relativity. 


These variable and changing points of view are the kind “ 
that are experienced by all transit riders on a daily basis. 
First, because our vision through the mode of travel, be it 
a bus or train, offers relative perceptual experience; and 
secondly because rapid transit permits travel and access 
to new places and experiences within the urban terrain. A 
transit system sees no cultural boundaries and breaks 
down neighborhood barriers. 


...since it is only through human mental activity 
that the self reproduction and morphogenesis of these 
systems occurs. It seems inconceivable, therefore, 
that the laws which govern the forms of abstract 
artefacts are similar to, or even commensurable 
with, the laws that govern natural systems. 
At the same time, such laws must be part 
of nature, since they cannot be otherwise. 
They must reflect some potentialities 

' within nature. ' 


Rinaldo’s work, Trainsmorphogenesis, brings togeth- 

er the expertise of several Chicago designers. Sound 
design is by Brenden 
White of Columbia 
College Sound 
Department, recorded 
voice and research is pro- 
vided by Dr. Pan Papacosta 
and the Computer Aided 
Design of the work was 
provided by a student of 
Robert Morris College, Eric Martell Malone. 


Rinaldo’s, Youngs’ and McCarthy’s projects are yet to be 
installed publicly in the station. The exhibited work was 
shown as part of the ‘process exhibition’ at the Museum 
of Contemporary Art (MCA). 


Visualization of Trainsmorphogenesis 
by Artist Ken Rinaldo, visualized in 
AutoCAD by Robert Morris College stu- 
dent Eric Martell Malone 


The MCA exhibition also featured a performance by the 
dance collaborative ZooDance Opera, founded by former 
professional ballet dancer and current webmaster Jennifer 
Gwirtz from San Francisco. ZooDance’s work was 
inspired by the process of travelling to Chicago via anoth- 
er type of public transit, the commercial airline. 


She gave a week-long intensive workshop that culminated 
in a performance called Moving Targets: Sitings in Transit. 
The workshop group explored the process of travel and 
transition, drawing attention to what is normally not 


noticed within the limbo regions of motion. The site was 
the landscape containing still and moving bodies. 


“At the nodes of physical consciousness, we gather. 
Anonymous bodies in motion propel themselves 
through the limbo of the train station, each with a 
private agenda. Hands and eyes brush and a 
moment extends itself like taffy, revealing its secret 
punctuation, lives within lives and meetings that 
can only happen within this limbo reality.” 7 


10. Katherine Isbister, Artist’s Statement, Human Traces in Public 


1. Marshall McLuhan, Understanding Media, p. 89. 
2. Bill Hillier, Space is the Machine, p. 108. 


3. Georgina Valverde, Coordinator of Education Outreach, The Museum 


of Contemporary Art Chicago (MCA). 
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Characters, p. 25. 
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Robert Morris College 

President: Michael P. Viollt 
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Norton 
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Public Relations: Sheila McCann 
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Contemporary Art: 
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Woon 
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Outreach: Georgina Valverde 


Director of Design and 
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Director of Information 
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Yearly Memb 
includes: 


Members Directory 


An annual publication in which you are listed along with 
approximately 250 other artists of new art forms. 


Newsletters 


The bi-monthly Ylem Newsletter contains articles on 
numerous topics along with news of members, a calen- 
dar of events and art opportunities. 


Forums 


Ylem presents bi-monthly Forums at San Francisco’s 
Exploratorium, curates art shows, and arranges special 
site visits. 


Ylem Slide Registry 


An opportunity to join our Members’ slide registry. The 
registry is presented to curators by the Ylem Exhibits 
Committee. An initial fee of $15.00 ($5.00 annual 
renewal) is charged to cover the preparation of profes- 
sional-level presentations. 


Electronic Membership Option 


On-line members receive their Directory and Newsletters 
via the Internet (paperless). 


Ylem’s Gallery on the 
World Wide Web 


An opportunity to exhibit your work in our Web site. 
Visit Art on the Edge at <http://www.ylem.org>. 


Available to 
members $6; non- 
members $15. Make 
check payable to 
Ylem (memo: 


Directory). 


Send to: 
Ylem Directory 
672 Prentiss 
San Francisco, CA 
94110 
USA 
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n., pronounced eye-lum, 


1. a Greek word for the 


exploding mass from which 


the universe emerged. 
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contact 


imvermation 
Yilem Main Office 
P.O. Box 749 

Orinda, CA 94563 
<beverly@idiom.com> 


Ylem Newsletter Items 
Trudy Myrrh Reagan 

967 Moreno Avenue 

Palo Alto, CA 94303 
<trudymyrrh@aol.com> 


Yiem's Art On The Edge Website 
Beverly Reiser 

6979 Exeter Drive 

Oakland, CA 94611 
<http:/lwww.ylem.org> 
<beverly@idiom.com> 


is an international 
organization of artists, scientists, authors, curators, educators, and 
art enthusiasts who explore the intersection of the arts and 
sciences. Science and technology are driving forces in contemporary 
culture. Ylem members strive to bring the humanizing and unifying 
forces of art to this arena. Ylem members work in new art media such 
as Computers, Kinetic Sculpture, Interactive Multimedia, Holograms, 


Robotics, 3-D Media, Film, and Video. 
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